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FADE IN:

OVERHEAD SHOT:  NORTH SHORE OF LONG ISLAND -- AFTERNOON

FOLLOW A GULL as it dips over Long Island Sound heading for the beach.  The gentle waves lap against the shore.

Pick up another flock of birds that soars us over the hilly neighborhood of Huntington. 

DIVE DOWN INTO A BACK YARD

Of a nice home.  With an above-ground pool, porch & swings.  Two DOGS play.

NARRATOR (V.O.)

Looks peaceful and perfect, doesn't it? 

A CAT exits the PET DOOR.  The dogs stop what they're doing.  Begin barking.  When the cat is unfazed, the dogs give chase.

PUSH INTO:  THE HOUSE

Following the pets through their door.

NARRATOR (V.O.) (CONT'D)

Looks can be deceiving.  

INT.  THE HOME - CONTINUING

The cat & dogs chase is just part of the WHIRLWIND of family activity.

MUSIC OVER: SABER DANCE by Khachaturian

The FAMILY never seems to stop.  The action is all in hyper-speed, whirling around MATT, who tries to read a book on the couch.  CAMERA FAVORS each as they're introduced.

NARRATOR (V.O.)

The Simone Family....  Mom;Susan Dad;Steven, oldest brother J.T.  There's Dan and the baby of the family, Ashlee.

(beat)


    NARRACTOR (V.O.) (CONT’D)

You met the dogs... Sweetie and Mia.  They were chasing Terry.  There's three more cats and each kid has their own bird.  Matt, is that sea of calm in this ocean of chaos.

Matt, holding his hands over his ears, finally screams.......

MATT

(Drawing out the words)

S-t-o-p it!

All pause & look at him for a beat, then return to their previous activity.

MATT (CONT'D)

Thank you very much.

NARRATOR (V.O.)

Well, even the quietest seas get rough sometimes. 

Matt storms out toward the back of the house.  

DAD

(Looking after him)

That was a little dramatic.

MOM

Doesn't get it from me.

She heads out after Matt.

EXT. SIMONE HOUSE - LOOKING DOWN THE STREET - CONTINUOUS

MOM

(Calling)

Don't be gone long.  You know Grandpa and Nana are coming by before leaving  on their big trip.

MATT

(Calling back)

I won't miss them.

TRACK WITH MATT TO THE BEACH

He is obviously deep in thought.

MATT (CONT'D)

How do you say goodbye to someone who has been there for you, your whole life?

But the only answer he gets is the squawking of the SEA GULLS OVERHEAD as they circle & occasionally dive into the water for food.

Matt sits on a jetty watching them for awhile.

REVERSE ANGLE - THE SHORELINE 

The beach is fairly empty, except for a scattered FEW either absorbed in a book, asleep or a YOUNG MOTHER trying to keep track of her rambunctious YOUNGSTERS.  Since it is a PRIVATE BEACH, with signs posted as such, there is no lifeguard.

INT. SIMONE HOUSE - KITCHEN TABLE -- MOMENTS LATER

Matt's Mom, Susan, finishes making tea.  At the table is her mother-in-law, her kids' Nana.  She brings the teapot & cups over the table.

MOM

You must be so excited.  You've been waiting years to travel the country with big Ed.

NANA

You're right about that, Susan.  Something always came up.  Now that it's actually here, I wonder if we'll run out of things to say to each other.

MOM

You got a TV set in that R.V. haven't you?

EXT. SIMONE HOUSE - DRIVEWAY -- CONTINUOUS

Dad, Steven, is with his father & a large, beautiful RV.  Grandpa is checking the oil, while Steven takes a hose to the windows, squeegeeing them clean.

DAD

I'm going to miss you, Dad.  You got that cell phone like I told you?

POPPY

Yes and plenty of traveler's checks and a well stocked cooler for when we pull in for the night.  Don't worry.

DAD

I wonder what's keeping Matt?

POPPY

Let's give him a bit longer.

EXT. BEACH -- MOMENTS LATER

Matt rises and trudges towards the beach exit.  As he does a GERMAN SHEPHERD funs for the water, followed distantly by a freckle-faced KID, who can't control him. 

KID

Joshie, slow down.

The boy takes a dive into the sand.  The Dog is way ahead of him.

Matt keeps walking, still lost in thought.

MATT

If I don't find the right words to say, Poppy'll understand that too.

In an instant Matt would've been gone, but turns at the SFX: A KID'S panicked calls.

KID (O.S.)

Joshua, come back here, boy.  You're out to far.  I can't see you. 

REVERSE ANGLE - MATT'S P.O.V.

The freckle-faced kid is at the shoreline.  In the water is the Shepherd.  He's in trouble, his thick coat weighed down with the water.  He struggles against the tide.

BACK TO SCENE

Matt RUNS, past the Kid & into the water, kicking off his shoes as he goes.

Matt, a strong swimmer, reaches the dog but the scared animal resists, trying to move away.  He growls at Matt.  His effort makes him sink faster.

MATT

Joshua, just relax.  I'm here to help you.

(reaching out for the dog's neck)

Just let me touch you.

As the dog begins to calm down, a wave hits, immersing them both.  Both disappear from sight.

Matt resurfaces, spitting up water.  He looks around.

REVERSE ANGLE: JOSHUA

The dog is weak & is being carried further away from shore by the current.

BACK TO SCENE

MATT (CONT'D)

Hold on!  I'm coming, Joshua.

(reaches the dog)

Okay, Joshua, it's enough swimming for one day.

Matt throws an arm around the dog's neck & attempts to swim with his free arm.  It's slow going & the dog is weakening.  His tongue is hanging out of his mouth & he's just dead weight.

MATT (CONT'D)

Hang in there boy.

(Calling to shore)

I need help!  Get me something that floats!

SHORELINE

The kid looks around.  See the YOUNG MOTHER & her kids.  Runs to them & snatches their BEACH BALL AWAY.

KID

(Over his shoulder)

I'll bring it back.

The Kid WADES into the Sound as far as he can, then rolls the ball to Matt, who has continued to propel himself & the dog forward.

Matt waits for the tide to bring the ball to them.  He snatches it & strains to put the dog on it, so it's a floatation device.  Matt places an arm on either side of the dog, trying to hold onto the ball & propel it to the beach.  He begins kicking with all his might.

EXT. SIMONE HOUSE - DRIVEWAY -- MOMENTS LATER

Nana exits the house, looking inpatient.

NANA

If we don't get going soon we'll get stuck in rush hour traffic.  Not the way I want to start the trip.

POPPY

Matt'll be here any moment.

NANA

Did it ever occur to you that maybe he can't say good-bye?

She re-enters the house.

DAD

Don't start your trip with a fight, Dad.  It's okay to leave.

POPPY

You're right, son.  Tell Matt I love him and that I left something for him in the house.

DAD

What?

POPPY

When the time is right, he'll find it.  And he'll know it.

Poppy pulls the RV KEYS from his pocket.  He hugs his son.

POPPY (CONT'D)

(Calling)

All aboard.

Nana & the rest of the family exit from the house.  The grandparents kiss each of the children good-bye.  Poppy holds the door open for Nana, who gets in.

MOM

Bon Voyage!

POPPY

(Hoisting himself into the driver's seat)

Don't forget to tell Matt what I said. 

DAD

Good Luck!

POPPY

Luck has nothing to do with it.

And he backs out of the driveway, everyone waving good-bye.

EXT. BEACH -- MOMENTS LATER

Matt pulls Joshua out of the water.  The few BEACH GOERS have come to the shoreline.  A couple of the men run into the breakers & help pull the dog to the sand.  Someone CALLS 911 on their cell.  One offers bottled water.  Another gives Matt a towel.

Matt rolls the towel under the dog's head to lift it.  Pounds the dog's back until salt water spews out.  Then Matt squirts some fresh water into its mouth.

MATT

(to the Kid)

Better go get your mother.

(off the kid's worried hesitation)

Don't worry, I'll stay with him.

As the boy runs off...

KID

Thanks for saving Joshua's life.

MALE BEACH GOER

You did a great thing, kid.

MATT

I had no other choice.

MALE BEACH GOER

You did, but you chose the right one.

MATT

Not everyone's going to see it that way.

EXT. SIMONE HOUSE - BACK PORCH -- LATER

Matt removes his sand-caked shoes.  His clothes have dried, but he still looks like someone who's been in the water too long.  His lips are cracked from too much salt water.  His parents join him.

MOM

(Losing it at the sight of him)

Your grandparents are gone for who knows how long and you went swimming?!

MATT

It wasn't like that....

MOM

(overlapping)

And you smell like wet dog.

MATT

I have a good reason...

MOM

(Overlapping)

There's no excuse, Matt.  You thought of no one but yourself.

DAD

Susan, let's hear him out.

MOM

There's no good reason for his rudeness.  After all Poppy's done for him.

MATT

You don't know how I feel.  But you've already made up your mind, Mom.

He brushes past her, entering the house.

DAD

(calling after him)

Poppy said he left something for you in the house.  Said you'd know it when you find it.

MATT (O.S.)

Thanks, Dad.

INT. MATT'S BEDROOM - MOMENTS LATER

Matt enters & closes the door.  The room is as much a workshop as it is a bedroom.  SKETCHES of PLANS & DESIGNS are pinned to the wall with measurements.  INVENTIONS are in various stages of development on his desks & shelves.  His bookcase is filled with the type of books an inquisitive boy would read:  Science, Math, Geology, Astronomy, Paleontology, etc.  His ceiling has the constellations & the solar system painted on it.

MATT

Nothing seems out of place.

He opens a few drawers, searches under clothes & all manner of books & things that show us about who Matt is; curious, smart, talented, etc. Opens his closet, etc. Then... Matt crosses to his desk top.  Takes his tool belt & straps it on.

MATT (CONT'D)

Should've known Poppy wouldn't have made it so easy to find his gift.  It'll be a treasure hunt.... 

INT. GARAGE - CONTINUING

Matt's eyes scan the garage.  As expected no car resides inside, but a work bench, table saw & an impressive amount of gadgetry & toys.

MATT

He wouldn't put it in here.  No one'd find it in this. 

Matt crosses to the workbench, begins loading up his belt with nails, etc.  Grabs some wood & heads towards the large backyard tree.

EXT. REVERSE ANGLE - A TREEHOUSE IS WELL UNDER CONSTRUCTION 

Matt begins his climb to the platform of the treehouse.

EXT.PLATFORM OF THE TREEHOUSE 

Matt leaves his tools & the wood up there & goes back down for more.  He repeats the process several times, until we are tired with him.

MATT

Okay, last trip.

Just as Matt reaches the landing again, J.T.  exits from the unfinished treehouse.  

J.T.

Nice work... for a punk kid!   

Matt tries to ignore him.  Picks up a plank.  Uses his level to set it straight.  Marks it with a pencil.  Begins to hammer it up.

J.T. (CONT'D)

(Over the action)

Dad doesn't know which end of the hammer to hold.  Where'd you learn how to do all this?

Matt just continues working.

J.T. (CONT'D)

Well, I guess I just better leave you alone.  Sooner you finish...  Sooner I have my private hideaway.

MATT

I'm not building this for anyone but me.  

J.T.

(taunting, emphasizing his words with small shoves)

I'm bigger than you and I'll take what I want.  Unless you can prove me wrong. 

Matt's been backed up to the end of the platform.  Starts to lose his footing.  He looks down.  The earth seems to shoot up at him.  Composes himself.

MATT

I'd watch it if I were you.  I'm the one holding the hammer!

J.T. backs off, laughing.

J.T.

Round one, goes to Matt.

Matt shimmies down the tree.

J.T. (CONT'D)

(Looking down after him)

Where are you goin'?

EXT. GROUND - MOVING TOWARDS THE HOUSE -- CONTINUOUS

MATT

You want my treehouse.  You build it.








DISSOLVE TO:
INT. MATT'S BEDROOM - LATER

An elaborate booby trap, over the door, is almost completed.  Matt is hard at work on the finishing touches.  His tools are neatly set in a row, like a doctor's operating table.  Without taking his eye off his project, his hand reaches for where his awl should be.  His hand gropes while he strains to hold the last segment of his booby trap in place.

REVERSE ANGLE

Ashlee, grinning at him, plays with the awl.

MATT PANICS

Afraid she'll hurt herself, he lunges for his tool.  Wrests it from her.  Ashlee starts wailing while most of his project falls down on his head.  This startles Ashlee & she screams louder.  Matt quickly recovers.  Tries to quiet her.  Too late.  His Mother enters.  Looks at the collapsed booby trap & her daughter.

MOM

Matt, what were you thinking?!  You could have hurt the baby!

(Scooping Ashlee up)

You're grounded for a week.

Mother leaves the room slamming the door behind her.  The reverberation loosens the last bit of his project.  Crashes on him too.

MATT

I can't win.

